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FMR  THK  KDTRRPKIAD. 


A  BRIEF  HISTORY  OF  MUSIC,  FROM  THE 


F.ARLIEST  AGES. 


Csntimtei, 


In  the  reifm  of  Charles  Ist  the  psalms  were  para* 
phrased  bj  Geoi^  Sandjs  an  ancestor  of  Lord  Saod;* 
and  better  versified  than  thej  were  before  or  have 
been  since,  thcj  were  set  bj  Henry  Lawes  whose  mel¬ 
odies  were  much  inferior  to  the  poetry,  they  were  set 
ia  tliree  parts  by  him  and  his  brother  to  very  fiorid 
rounterpoint. 

Since  that  time  the  parochial  tunes  have  been  so 
firmly  established  that  it  would  be  difficult  to  prevail 
SB  the  whole  nation  to  admit  new  melodies,  by  whom¬ 
soever  composed.  Some  of  our  diligent  Organists, 
however,  compose,  and  prevail  on  the  congregation 
to  have  new  tunes  both  to  the  old  and  new  version, 
la  the  time  of  Elisabeth  thoogh  choral  music  had 
been  cultivated  by  several  able  harmonists  before 
Tallis  and  Bird,  yet  few  compositions,  anterior  to 
those  two  masters,  have  been  preserved.  Tallis  was 
Bird's  master,  and  one  of  the  greatest  masters  in  Eu. 
rope  during  tbe  sixteenth  century.  He  was  born  in 
the  early  part  of  the  reign  of  Henry  8th,  he  was  Or¬ 
ganist  of  that  monarch's  Royal  chapel,  as  be  was  of 
Edward  6tb,  Queen  Mary,  and  Queen  Elizabeth.  In 
tlw  reign  however  of  Henry  and  bis  daughter  Mary, 
when  the  Roman  Catholic  religion  prevailed,  the  Or- 
pn  was  usually  played  by  Monks.  The  melody  of 
Ihc  cathedral  service  was  first  adjusted  to  English 
Words  by  Marbeck,  but  it  was  Tallis  that  enriched  it 
with  harmony.  This  venerable  musician  died  in  No¬ 
vember,  1585  and  was  buried  in  the  old  parish  church 
®^®veenwich  in  Kent,  but  the  old  church  haring  been 
P'dled  down  in  the  year  1720,  no  memorial  remains 
•feBy  illustrioua  character  inteirad  there  before  that 


period.  Bird,  that  admirable  scholar  of  Tallis,  shew¬ 
ed  a  composition  superior  to  every  other  comjietitor 
both  in  texture  and  design,  his  melodies  were  lively, 
and  are,  even  at  this  time,  regarded  as  airy  and  cheer¬ 
ful  ;  bad  he  lived  at  a  later  period,  his  genius  would 
no  doubt,  have  expanded  in  works  of  invention,  ele¬ 
gance  and  taste.  But  the  harmony  in  old  fiiuos,  es¬ 
pecially  for  keyed  instruments,  was  then  crowded  in¬ 
to  what  the  Angers  could  possibly  grasp,  and  all  the 
divisions  of  time  could  execute.  Indeed  the  mel¬ 
odies  of  all  the  rest  of  Europe  had  no  other  model 
than  the  chants  of  the  church  till  the  cultivation  Of 
tbe  musical  drama. 

In  the  monthly  miscellany  there  is  a  description  of 
Qnecn  Elizabeth’s  virginal  book,  tiiere  is  another  I 
manuscript  collection  of  Bird’s  compositions  now  in 
existence,  which  is  Lady  NeviTs  music  book.  It  is 
a  thick  quarto,  very  splendidly  bound  and  eilt  with 
the  family  arms  beautifully  emblazoned  and  illumin-  ^ 
ated  on  tbe  first  page,  and  the  initials  H.  N.  at  the 
lowest  left  hand  comer.  TTie  music  is  well  written 
in  large  bold  characters,  with  great  neatness  on  four 
«*Tved  paper  of  six  lines  by  Jo’h  Baldwine  a  singing 
roan  of  Windsor,  and  a  cetebrwted  copyist  in  Queen 
Eli  zabetk’s  time.  Tbe  notes  both  white  and  black 
are  of  tbe  lozenge  form.  Lady  NevB  was  Bird’s  schol¬ 
ar  and  be  composed  several  pieces  expressly  for  her 
Ladyship 

Morley  a  celebrated  musician,  composed  the  music 
to  the  burial  service,  as  it  still  continues  to  be  sung 
at  Westminster  Abbey  on  solemn  occasions,  he  was 
the  first  who  composed  the  burial  service  after  the 
reformntion.  It  is  grand  and.  pleasing,  and  causes 
the  words  to  be  well  expressed.  The  sentences, 

He  Jleeik  as  it  were  m  shadnt'’  are  exquisitely  fine. 
The  English  were  not  at  first  tanght  to  admire  Italian 
m  luic  by  the  sweetness  of  the  language  to  which  it 
was  set,  but  by  Italian  Madrigals,  literally  translated 
to  which  it  was  set,  into  English,  adjusted  to  original 
musk  and  published  by  N.  Jonge  1588.  The  Editor 
was  an  Italian  merchant,  who  having  opportunities 
of  obtaining  from  his  correspondence  the  newest  and 
best  compositions  from  the  continent,  had  them  fre¬ 
quently  performed  at  his  house  for  the  entertainment 
of  his  musical  friends.  They  being  chiefly  selected 
from  the  works  of  Palestrina,  Luca  Marenzio,  and  oth¬ 
er  celebrated  masters  on  the  continent,  gave  birth  to 
that  passion  for  Madrigals  whkh  afterwards  became 
prevalent. 

Lyric  poetry  was  in  a  wretched  state  in'England  at 
the  time  Madrigals  were  translated,  and  making  al¬ 
lowance  for  that.  Sonnets  were  really  tolerably  well 
executed,  even  before  Spencer  or  Shakespeare. 

■  TO  BB  COHTIBVBD. 


^  HANDEL  AND  HAYDN  CONTRASTED. 

Handel,  Ihongh  noi  strictly  s|>ehkiiig  an  F-n^hsli 
composer  has  always  been  the  first  and  most  contin¬ 
ual  object  of  Engli-h  admiration,  he  not  only  laid  the 
foundation,  but  lived  long  enough  to  coiii|'!ele  it,  ro 
that  the  F.ngli»li  nmric  may  with  justness  l>e  called 
Handel’s  iiiusic,  and  every  musician  the  son  of  Han¬ 
del,  for  whatever  dc^cacies  or  improvements  have 
been  made  by  them  tlicy  are  all  owing  to  and  took 
their  rise  from  a  perusal  of  his  works.  He  has  joined 
the  fullness  and  majesty  o^  the  Gcrtaaan  music,  the 
delicacy  and  elegance  of  the  Italian,  to  the  solidity 
of  the  English,  con.'-tituting  in  the  end  a  style  of mag¬ 
nificence  superior  to  any  other  nation.  His  popular¬ 
ity  however  appears  to  be  fast  ebbing  away,  and  the 
higher  classes  are  aliuoat  nniversally  devoted  to  Ital 
iun  music.  Handel  was  a  composer  of  great  majesty 
and  strength  ;  even  hie  eleguiice  partakes  of  subluni- 
ty.  His  style  is  tlte  great,  and  is  simple  in  the  de¬ 
gree  which  contributes  must  to  this  end.  From  a 
singer  he  requires  more  legitimate  and  genuine  ex¬ 
pression  than  any  other  master.  In  the  hands  of  a 
common  performer  Handel’s  best  pieces  are  heavy 
and  fatigu:n3  ;  *-,oo"  w*  h#*ar  them  from  one  who  is 
alive  to  his  subject  and  wltose  expression  ia  at  all  e- 
qual  to  the  task,  they  awaken  the  noblest  and  best 
feelings  of  humanity.  They  produce  in  us  a  reveren¬ 
tial  awe  for  the  power  which  they  celebrate  while 
they  elevate  the  soul  into  adoration  and  thanksgiv¬ 
ing.  But  alas !  these  sensations  are  now  hardly  ever 
felt;  that  dignified  simplicity  of  manner  and  that  pure 
elocution  that  spoke  so  sweetly  and  so  well,”  the 
finest  accordance  of  sentiment  and  of  sound  ore  al¬ 
most  gone.  Let  us  endeavour  to  ascertain  tbe  caus¬ 
es.  It  is  admitted  universally  that  one  of  the  strong¬ 
est  impulses  to  pleasure  is  novelty.  To  this  feeling 
perhaps  may  be  traced  the  mental  preparation  which 
is  now  leading  or  has  led  to  an  entire  change  of  mu¬ 
sical  opinion  in  this  country.  The  managers  of  pub¬ 
lic  raiisk  used  not  to  be  sufficiently  attentive  to  va¬ 
riety  in  selection  ;  not  content  with  confining  the  bill 
of  fare  to  Handel,  they  kept  to  partkular  songs,  and 
I  think  I  am  warranted  in  saying,  that  while  certain 
portions  of  his  works  have  been  performed  night  after 
night,  much  of  bis  glorious  composition  is  almost 
unknown.  Satiety  palled  the  ap|>etite. 

The  genius  of  the  Italian  language,  of  its  poetry 
and  its  musk,  is  principally  calculated  to  excite  the 
gentler  passions.  The  frequent  recurrence  of  soft 
syllables,  the  sweetness  of  the  passages,  aud  tbe  lu¬ 
bricity  with  which  a  true  Italian  singer  glides  through 
melody,  melt  us  at  once  into  a  dream  of  pity  or  of 
love.  Thus  then  we  see  that  the  passions  which 
most  agreeably  bias  and  affect  the  mind  are  ail  on  the 


©s  sffi'ursidAit.  s?'^:b. 


.id,  ortt.lv.  irit.li«0ldb«i»gvd  tl.at  onij  one  exceed  their,  j -her.  dtJI  »e  «nd  Uto  Do.  the  THE  MUSICAL  DRAMA. 

ma.ter  t.  .dd.ic.d  egein.t  the  -hole  It.H.n  -thool,  I  .trensth,  end  the  mejeety  of  oer  o-n  -nter.  >  No  ;  -  . 

r<  plj  that  I  have  aclvcted  the  man  to  -hom  the  En-  the  Halim,  meat  be  .Uo.ed  to  p^»  an  •-'’'•"'•eh.  ^  ^ 

xli.h  are  moat  devoted,  and  in  truth,  tlte  onl/  one,  but  it  I.  in  aoun  00  y  ,  an  w  i  e  atngit^  ta  ®  “  and -e  may  ceaee  to  — onder,  — hen -e  think  of  the 
nationally  .peaking,  -ho  i,  extenaively  kno»n  to  the  ion  of  the  t-o  pnncple.,  the  nohleat  attnbnte  belong.  ^  pnidnoing  on  the  »i,Ki, 

If.:o:oiv  eaa.KKrv  Th.  worU.  fhf  .  htIv  EnslUH  compos  to  the  poetry  of  our  owu  country.  s  _ j  -x _ *ka„  . . .  .x 


British  public.  The  works  of  early  English  compos- 


jndiciously  used,  it  can  cheer  the  spirits,  expand  tht 


rrs,  Purcell,  Croft,  Blow,  Green  Boyce,  and  Ame,  desideratum  then  is  a  Composer,  who,  to  magnanimity,  benevolence  and  compassion, 

♦hough  high  in  the  estimation  of  sound  taste,  are  now  fgsources  of  his  proper  science,  may  add  a  knowl-  jj,  anguish,  and  elevate  it  to  the  subKiuitj  oT 

seldom  heard.  Their  style,  with  an  exception  per-  of  the  powers  of  our  language,  and  possess  a  devotion.  The  pleasure  of  listening  to,  and  guin| 

haps  in  favor  of  the  last  master,  is  considered  obso-  g^nim  able  to  recall  and  fix  the  national  taste.  There  a  fellow  creature,  while  he  displays  the  charm 
lete. — It  certainly  lacks  the  improvements  of  modem  are  models  enough,  from  which  we  need  not  despair  yo}©*  and  gesture,  is  one  of  which  man  is,  in  the 
art  and  modem  taste,  wliile  the  reasons  produced  a-  of  drawing  the  true  principles  of  execution.  highest  degree,  always  and  every  where  succeptifalt, 

gainst  Handel,  bear  still  more  strongly  upon  these  j  consider  that  the  genius  of  the  English  is  In  the  lowest  estimate,  the  eye  and  the  ear  are  indol. 

really  English  writers.  It  appears  to  me  that  so  far  opera.  Who  is  ever  interested  in  the  eto-  ged  ;  but  these  gratifications  great  as  they  are  caps, 

as  appertains  to  composition,  the  Germans  have  al-  dramas  ?  The  public  require  them  mere-  hie  of  being  made,  are  triding  when  compared  with 

ready  effected  for  themselves  what  I  propose  to  the  yehicles  of  music.  —  The  recitatives  are  heard  what  the  mind  receives  from  facts  communicated  in 

English.  They  have  blended  aiid  incorporated  with  absolute  disgust  by  three-fourths,  or  even  a  narrative,  from  the  exercise  of  the  n  asoning  faculty, 

the  happiest  success  the  sweetness,  the  tenderness,  „i,ch  greater  proportion  of  the  audience.  The  true  from  the  supposed  develop ement  of  truth,  and  from 
and  (he  variety  of  Italian  melody,  with  the  strong  English  stage  may  fairly  be  said  to  be  the  awakening  of  sentiment,  tender,  joyous  or  heroic, 

and  natural  character  of  German  music.  Haydn  and  powers  of  Dr.  Ame  were  iuad-  >•  ***'d  by  a  late  writer  upon  the  English  opers, 

Mozart  rank  in  the  very  highest  order  of  genius  5  equate  to  support  musical  tragedy  against  the  com-  “  That  Uie  present  style  is  the  illegitimate  connexion 
so  truly  do  their  notions  of  expression  accord  with  ,ense  of  the  nation.  between  music  and  comedy,  a  sickly  race,  gifted  with 

our  own,  that  we  may  assert  no  composers  have  treat-  more  of  the  faculties  and  totally  depri  ved  of  the  in- 

ed  the  expression  of  roost  peculiar  subjects  with  such  The  encouragements  to  an  undertaking  of  the  na-  |,eritance  of  its  parent.”  It  is  so  frequent  to  read 

eminent  propriety.  It  is  of  little  imjiortance,  I  think,  ^  propose  are  not  small.  Some  establishments  criticisms  upon  operas,  ”  that  tl»e  dialogue  wai  a 

whether  they  wrote  to  the  words  or  whether  the  j  •**  favor  of  English  music  are  on  foot  which  have  con-  pin  to  hang  some  excellent  music  upon,”  that 

words  were  written  to  their  music  in  particular  works.  \  siderable  weight.  The  public  have  of  late  bee  1  at-  manifestly  become  ind  iffereiit  to  the  story,  tkt 

No  Englishman  could  desire  or  conceive  a  more  ex-  •  tracted  very  much  by  glees,  the  works  of  English  incident,  or  the  language  of  such  compositions,  tba 
qiiisite  consent  between  sound  and  sense  than  is  to  I  composers,  and  Dr.  Calcott  has  been  (he  author  of  |  entertainment  has  of  late  years  been  only  rt 

be  found  in  the  writings  of  both  these  composers.  |  which  combine  much  of  the  enchantment  |  in  the  light  of  a  performance,  something  abors 

The  Crtation  0/  Uandn  contains  some  most  singular  '  of  Italian  music,  with  the  strength  and  dignity  of  a  I  pantomime  Indeed  almost  all  the  more  recent  op. 
imitations,  and  although  not  comparable  for  gran- '  genuine  English  expression.  Indeed  the«;  very  songs  1  magnificent 

dtur,  simplicity,  and  solemnity,  and  indced,’not  com-  i  I  si'ould  hold  up  as  a  model  for  our  masters  who  may  Scenery,  processions  and  decorations,  us  much  u 

parable  at  all  u  ilh  the  of  Handel ,  which  is  '  write  to  tho  English  nation.  A  General  makes  an  ar- 

addressed  to  a  totally  different  cl.-s  of  thoughts  and  '  n.y,  and  it  would  be  my  first  object  to  inspire  a  com- 

,,.rcv,..ioe.,  il  1.  ...vcthelv..  fell  of  bvauty,  lender-  !  po.ev  -Hi.  ^n.t  nlv.a  of  -he. ..  expeo led  .1  b»  band.,  ]  ^  ^ 

„e.s«.djr,ee.  1  do  not  n,v.n  to  dra- a  pavallel  To  .o..n.an.l  lb.  fevbnp  et  b,.  end.lov.  be  „b..  n, ,  conaid.v.d,l.  ,..H,  »d  ndeanJ 

B  rse  ?reat  works  -f  creal  men.  but  rather  »ome  de  gree  go  along  with  them.  He  must  sacrifice  . JuogmeDi, 


ness,  and  grace.  1  do  not  mean  to  draw  a  parallel  io  cemmam,  the  auditor,  he  mU.t  ,n  ,  comiderable  taste  and  udgmen; 

bvf-,.n  tl.v-  fwa.  « 0,1.;  .d  e-vat  n.vn,  bn,  ratbvr  ^  abme  dvpvv  go  .Ions  .„h  Un--.  Ho  n.«.,  ,.vnf,o.  1  J. 

,o  contra.,  ,bvn„  bocan.-  ,b.,  aro  «:oll,-  of  a  ,.„.ll,  --a  «f  k-  PfU-l.c-S  ....  thoj^h  Un,,  .bonld  W  ^  ^  J  *  “ 

oppo.i.vn..,.,o..ndb.  cao...bo,  on^b,  n.vvv  .o  b.  ]  ^  nd  J  «P^n  bvgnd.  U..  b.  ^  * 

conddvrvd  togvlher  a.  ol,joc,.  of  coniponron.  1  her  ■  „,„„el,  -.11  -vo.ght,  Uial  -hvn  Rob  IH, 

beauties  are  as  distinct  ami  differAiit  as  the  poetry  of :  If  I  ..eem  to  differ  from  myself  in  wishing  to  intro-  appears  alter  the  lamenl  for  his  capture  is  admirably 

the  Paradise  Lost,  and  of  the  Sea-ons,  to  which,  in  I  duce  a  new  style  of  writing  while  I  profess  to  be  an-  weU  conceived.  The  songs  are  generally  selectioBS 

point  of  style,  they  bear  perhiq  s  some  analogy.  The  |  xious  t<j  preserve  our  old  masters,  I  must  in  my  own  from  old  Scottish  melodiea,  and  in  many  ioetancct 

Crtation  of  Haydn  Ihtii,  if  it  s*  Idoiu  ri^es  into  mng-  j  defence  say,  that  my  distinct  and  definite  object  Is  happily  introduced. 

niUcncv,  ia  full  of  .1.  ganc.  and  . . or  can  j  ,1..  pro., ration  of  ,h.  .,«.ng,h  and  ..ajc.,,  of  o.r  p-  „  „ n - 

I  pom,  on,  a  .n|clc  -rak  or  o,.,„l.r.,..ns  mrlod, .  |  „„Uc.i  cbi-.cU,,.  A.  tbc  bo.i.  of  the  En-  _ 

Jo,  pautodr,  be.,r,olrnc.  an.,  lor.  arc  c.pr.a-cd  ;  jbab  acboo^  novel,,  i.  „or.  morel,., 

-„h  a.  .nocb  p,„„,  an,  ,  .  b  .  r.trr,  b,  ll.jdn  ^  „..o|„  and  food  for  U-  d.lic.  and  chongof.l  j,  J.,  ^ 

in  the.  Creatton,  as  are  the  siih.iiiie  emotions  wi;it.h  iii-  .  a})pe'.ite  of  the  pubhc,  than  for  the  introduction  of  ,i„a»  „  frk-  i  •  .  . 

.p„c  all  U..  bopo,  and  be  terror,  o.  repon,  all  the  ;  no-  paraasca  .„d  no-  rnodo.  of  oxpro.Uon,  -hicb  ,b,  u„,o  of  Fi.,5.1,  .u.d  h.,L  «.o.i,.d  th.  opitlnf 
blo..,n,.  ...d  honor  and  g  or,  ,„.d  po-.r  »  .  u.„g„  „.„k  .,,0  progrea.  of  inronUon  and  I,  1.  con»  ..  tA.  Wood,-  during  hi.  nWnrW  life,  b.  Wkn 

„  fb.  oro.  Lrcalor  and  1  „..r..r  of  n.ank.nd,  ,n  to  .  pl,,,„  and  ...plo  altomatiro.  W,  m„„  oitbor  -„d.  ...„„.d  other  cbaLtora,  ond  oonri^dtor- 
rho  b,  //endri.  I  odopt  the  atjlo  wrd  ,b.  «.„„or  of  Hal,  and  G.rn.,-  n.-  bb  oxi.trnc,  u,d  avoid  lb.  d-..d/«l  golf  of  un 

Tborc  ia  in  alrno-t  all  tl.o  Itaiir  n  .inging  -0  over  |  ““i""!'".  and  m  oiocution,  or  -0  nibilation,  b,  -inning,  in  a  given  lime,  aome  ritril 

beard,  an  apparent  ii.p,  -i.icl,,  togtiltrr  -ilh  tlie  lij  !»-•  of  our  o-n.  Ho- much  for  hia  pre,,  from  wboao  rein,  he  unitbrnal,  extract 

mode  of  diiiiinishiug  the  alinipt  effi-ct  of  distant  inti-r-  °  ^  national,  there  may  be  in  these  re-  ed  the  life  blood. 

vuls,  bestows  an  air  of  erteininm  y  and  ve  ry  much  ^  **  '  I"  the  person  of  £arl  Mareden  he  rains  the  friend- 

ahates  (he  inagnifici  noe  to  our  eari .  The  sound  di-  the  E/emen/i  0/ focal  Scirsic*,)  and  how  ship  of  Lad  v  Marearet’s  Father  T  n  u  ftht 

alect  of  a  metropolitan  woiihl  go  fur  to  reduce  the  '*  P'^a^ticable  to  collect  and  to  unite  the  several  j dt.f,.nce  1  H  K’t  ♦"r  f 

value  of  the  Italian  open  sowels  in  the  comparison  ;  Parts  of  vocal  insUlution  which  are  scattered  abroad,  nald\»  preparing  to  receivehis’ brothlr  al  a  fiTsubsti- 
tut  there  is  still  the  most  ia.porlai.t  circumstance  be-  have  now  scarcely  more  than  a  traditionary  ex-  tute  on  whom  hi.  daughter  might  bestow  her  hand, 
hintl.  If  singing  be  contrived  for  the  express  pur-  I**®"*"®’  ’"orld  of  science  may  perhaps  hereafter  re-appears,  and  effects  to  have  been  but  slirhUf 
pose  of  combining  si  ntiment  w  ith  sounil ;  if  the  pow-  opportunity  to  determine.  wounded.  He  then  commence,  hi.  mysterious  op- 

f.r  of  nmigmation  itiid  language  and  of  »iic  mind’s  as-  Timothkus.  erations,  which  he  i.  under  the  necessity  of  exHi‘' 

seeiation  .e  cens.dered-how  mfimtely  doe,  our  po-  From  Me  Quarterly  Mueical  Rtrieto.  ing,  because,  units,  he  be  married  before  the  moo. 


]nnr33!S^3Ai>» 


iiS 


ii  Kt  his  charter  will  hare  expired.  NotwithsUnding, 
all  tbiSf  he  then  entangles  himself  in  a  fresh 
dilficultjr,  is  again  killed,  and  bjr  the  aid  of  potent 
spells,  again  revives,  and  within  the  time  appointed 
for  claiming  his  bride,  or  determining  his  destinj. 
The  eyes  of  Lord  Ronald  are  at  length  opened,  he 
proclaims  his  intended  son  inlaw  to  be  a  demon 
incarnate  ;  by  his  violence  mtber  than  his  reasoning, 
he  causes  the  nuptials  to  be  postponed  tilt  the  moon 
has  vanished,  and  the  Vampire  then  drops  into  final 
extinction.  iSuch  is  the  plot,  or  rather  the  subject 
matter  of  the  piece.  It  has  not  ouich  pretension, 
and  calls  not  for  a  vigorous  judgment.  Its  music  is 
a  selection  of  Hcotch  airs.  Some  of  the  duets  are  ve> 
ry  fine. 

PRECOCITY. 

The  rage  for  juvenile  pro<ligies  seems  to  have  re¬ 
vived.  The  flattering  encomiums  which  have  been 
pronounced  on  the  young  Lewises,  now  in  this  city^ 
who  have  attained,  at  their  tender  ages,  such  surpris. 
ing  nit'siral  accomplishments,  have  not  been  too  ex. 
travarant. —  A  phenomenon  of  another  kind  it  announ¬ 
ced  in  a  late  foreign  paper,  .as  having  appeared  on 
the  horisoii  of  Milan.  This  prodigy  is  a  young  lady, 
ten  years  of  age,  who  is  known  by  the  name  of  Iphi- 
gt  nia,  and  w'hose  extraordiary  memory  excites  uni¬ 
versal  astonishment.  The  Iphigenia  of  Greece  never 
inspired  so  much  interest  i  s  this  Ipiiigenia  of  Milan. 
She  s  thonu'gh.lv  rcquainted  with  ancient  history, 
ami  arswers  the  ques’ions  put  to  her  with  intelligence 
and  ;.cciir..<  y.  H»  r  fe*l!<  r  has  a  list  of  thirty  thou, 
sand  qi  ‘  x'icn*,  all  of  which  this  little  living  diction¬ 
ary  ’  I  v.  >  wi'h  the  utmost  readiness.  It  is  to  be 
ho,  ■  .  \  I'  f.ither  may  not  prove  another  Ag~.m- 

cn.i  ai, . m:  sacrifice  his  child  to  the  desire  of  com¬ 
pressing  U.e  materials  of  a  folio  into  an  octavo. 

JY.  Y.  Paper. 


THE  DRUNKARD. 

The  confirmed  drunkard  is  at  once  the  most  miser¬ 
able  wretch  that  crawls  between  earth  and  heaven. 
The  vice  in  him  has  lost  its  jovial  and  mirth-inspiring 
character ;  it  is  no  longer  a  delicious  and  luxurious 
enjoyment,  but  the  selfish  griitiCcation  of  a  debased 
animal  propensity.  He  finds  not  satisfaction  in  his 
indulgencies,  but  a  mere  respite  from  suffering.  Ex¬ 
cess  has  fixed  a  worm  in  his  heart,  which  gnaws  up¬ 
on  the  very  sent  of  life  ;  whose  cravings  can  only  be 
appeased  by  draughts,  to  which  he  turns  like  the  vic¬ 
tim  of  a  fever,  to  quench  but  for  a  moment,  the  thirst 
l»y  which  he  is  consumed,  and  create  a  short  relief 

^rom  intolerable  agony.  His  life  is  a  dreary  waste _ 

a  waste  he  has  himself  created — through  which  he 
Winders  as  if  possessed  by  some  terrible  demon ,  a 
festless,  discontented  being  with  but  one  passion  to  I 
ratify,  and  that  gratification  his  slow  but  certain  de¬ 
struction.  How  horrible  an  existence  incapable  of 
rveeiving  even  a  moment's  miserable  enjoyment  but 
^rom  one  source,  and  every  indulgence  bringing  him 
one  step  nearer  to  that  grave,  which  is  opening  to 
*loie  upon  him  in  infamy  and  disgrace. 

Have  not  to  do  with  any  man  in  a  passion  ;  for  men 
We  not  like  iron,  to  be  wrought  upon  when  they  are 
kot. 


OR, 

MUSICAL  INTELLIGENCER. 


POSTOJV,  SATURDAY,  OCT.  t1,  1820. 


MODERN  MELODY. 

So  filled  it  modem  melody  with  rapid  and  difficult 
divisions,  sudden  transitions,  singular  passages  very 
high  in  the  scale,  and  affected  and  abrupt  cadences, 
that  one  who  relishes  expressive  melody  is  apt  to  think 
the  composer,  while  he  displays  his  art,  intends  to 
tantalise  his  auditor's  feelings.  He  presents  to  bit 
view,  perhaps,  many  sweets,  but  keeps  him  ever  on 
the  wing,  and  will  scarcely  permit  him  to  taste. 

No  sooner  hat  the  composer,  perhaps,  brought 
your  mind  into  a  mournful  sympathising  state,  than 
be  requires  you  to  be  bold  and  daring,  to  hurry  along 
and  admire  the  surprising  flights  of  fancy  and  execu¬ 
tion.  Are  you  expecting  and  desiring  a  cadence  on 
the  key  i  He  must  lead  you  an  intricate  dance  be¬ 
fore  you  arrive  at  it ;  or  perhaps  wittdiolds  it  aitogeth* 
er.  You  are  conducted  into  a  labyrinth,  where  you 
see  many  pleasant  arbours,  in  which  you  wish  to  re¬ 
pose,  and  enjoy,  for  some  time,  the  delights  of  the 
place ;  but,  no  sooner  are  you  at  them,  than  you  are 
hurried  away  to  dark  passages  and  long  winding  al. 
leys,  and,  after  being  whirled  round  and  fatigued, 
are  abruptly  left  to  find  your  own  way  out. 

Rapid  passages  are  suitable  only  to  a  very  joyous 
and  volatile  state  of  mind.  The  general  use  of  them 
therefi-re,  tends  greatly  to  confound  expression. 
Whatever  is  difficult  is  seldom  pleasing.  By  readily 
overcoming  the  difficnities,  the  perfonner  obtains,  at 
best,  but  a  silly  kind  of  admiration  ;  similar  to  what 
a  child  shows  upon  the  gingling  of  his  bells.  Sudden, 
transitions  are  commended  upon  the  principle  of  the 
beauty  of  contrast,  particularly  exemplified  in  the 
light  and  shade  of  painting.  But  there  is  a  materia) 
difference  between  the  mixture  of  colours  to  the  eye 
and  the  succession  of  opposite  kinds  of  sounds  to  the 
ear.  The  first  is  natural  and  pleasing.  But  in  pa¬ 
thetic  music  the  case  seems  to  be  dillbrent.  It  is 
unnatural  to  a  sound  mind,  at  least  it  is  a  sign  of  lev¬ 
ity,  to  make  sudden  transitions  from  one  state  to  an¬ 
other  of  an  opposite  kind,  as  from  gentleness  to  bold¬ 
ness  and  agitation.  If,  therefore,  toft  and  sweet 
notes  have  a  relation  to  a  gentle  frame  of  mind,  and 
loud  and  rapid  to  the  opposite,  there  will  be  an  im¬ 
propriety  in  suddenly  changing  from  the  one  to  the 
other ;  as  is  frequently  done  is  modem  music.  If  it 
is  intended  to  draw  the  mind  from  one  state  to  an¬ 
other,  it  should  be  done  iii  a  gradual  persuasive  kind 
of  manner.  Religion  and  virtue,  by  degrees,  lead 
the  mind  from  the  indulgence  of  the  turbulent  and 
unruly  passions  to  the  practice  of  the  more  kind  and 
gentle  affections.  Melody  may  advantageouviy  imi¬ 
tate  this  order. 

False  refinements  have  affected  our  vocal  melody, 
as  well  as  instruinental ;  the  songs  of  Billington  and 
Mara,  as  well  as  the  symphonies  composed  by  Haydn 
and  Fleyel.  Even  sacred  music  is  not  exempted ; 
particularly  when  accompanied  with  instruments. 
Frivolous  and  airy  passages  sometimes  mingle  with 
such  strains  as  should  never  deviate  from  that  solem¬ 
nity  which  suitable  idcM  of  the  Being  to  whom  they 


are  addressed  ought  always  to  inspire.  Even  Hallel¬ 
ujahs  and  expressions  of  devout  gladness,  we  should  in 
the  language  of  Scripture,  “join  trembling  with  our 
mirth."  Owing  to  inattention  in  this  respect,  some 
pieces  of  sacred  music,  intended  for  that  kind  of  ex¬ 
pression,  seem  better  calculated  to  promote  convivial 
hilarity. 

In  answer  to  the  remarks  on  this  style  of  melody, 
it  may  be  said,  that  it  is  necessary  for  the  sake  of  va¬ 
riety,  without  which  music  would  soon  cloy.  Good 
^  simple  melody  of  the  pathetic  kind,  however,  doe/ 
not  soon  satiate.  As  we  peruse  and  rc-peruse  a  sub¬ 
lime  poem,  or  affecting  narrative,  with  continued  sat¬ 
isfaction,  and  gate  on  a  beautiful  picture  with  unwea¬ 
ried  eye,  so  the  mind  wishes  to  enjoy  a  moving  strain 
of  melody ;  and  is  disappointed  if  suddenly  deprived 
ofthat  pleasure.  Besides,  if  the  composition  is  in¬ 
spired  by  genius,  melorly  may  be  wonderfully  varied 
without  such  expedie  nts.  Its  elements,  though  few 
in  number,  like  those  of  speech,  may  be  combined  in 
a  vast  variety  of  ways,  without  fantastical  arrange¬ 
ments  Music,  therefore,  that  will  not  attract  with¬ 
out  these,  cannot  be  reckoned  good.  It  resembles 
more  the  iucoherencies  of  a  madman,  than  the  per¬ 
suasive  and  delightful  eloquence  of  a  moving  orator. 


The  fo  Bowing /unn  v  notice  of  the  Frenchman  and 
his  pretty  Italian  wife,  (Monsieur  and  Madame  HeL 
ene*)  who  lately  exhibiterl  their  musical  powers  so 
titccfMsfully  and  amtuingly  in  our  Streets,  is  extract¬ 
ed  from  the  New  Haven  Register  of  Saturday  last. 

“The  Count  Bergami  with  his  mistress  Caroline,  pas¬ 
sed  through  this  pkice  yestenlay,  and  are  now  exhib¬ 
iting  in  ou»  streets.  The  Count  is  an  admirable  grin, 
dtroi  music,  and  her  Majesty  sings  French  and  Ital¬ 
ian  airs,  in  style  equal  if  not  superior,  to  tb^  celebrat 
ed  Madame  Catalani.  The  price  of  beai^g  the  mu 
sic  is  by  no  means  arbitrary,  being  left  to  the  crowd 
The  Qneen  carries  the  box.” 

•  TJieie  are  the  Ballad  Singers,  who  so  tnehanitng- 
ly  captivated  the  ears  of  thottsands  in  this  metropolis 
by  singistg  the  pretty  Ballads  of  “  The  Kmghi  Kr 
ran/,”  “  Le  tall’ ant  Trovhadour^^  “  Roys  Wife^ 
and  “  Jessty  of  Dumblaine.^' 


BOSTON  THEATRE. 

- ooaoe.-.'u: 00009  ■ 

ON  MONDAY  EVENING,  Oct.  23, 

Will  be  pvrforiTifd  the  Comedy  of 
THE  POINT  OF  HONOR,  OR 
SCHOOL  FOR  SOLDIERS- 

After  which  a  Comedy  in  one  act,  (never  performed 
ill  Boston,  called 
WHKKK  SHALL  I  DINE. 

To  conclude  (f«  r  the  fourth  time  )  with  Uie  favorite 
After-piece  of 

THE  VAMPIRL,  OH  BRIDE  OF  THE  ISLES 

0:^The  unpaiii  communication  from  the  Lady  at 
Norwich,  is  received.  While  we  acknowledge  seme 
remissness  might  have  occurred  in  transmitting  our 
lust  number,  we  will  endeavour  to  comply  with  the 
request  contained  in  her  postscript 
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©ib  mrsicAiL  imwim&mtwssu 


THE  BOUQUET, 

HereJIute'rt  unnumber'd  tkttr  rnLor*  unile^ 

Some  pink,  and  some  purple, tome  blur  and  tonu  white, 
Some  damask,  tonu  yellow,  tome  t't  een  and  some  red, 
Their  fragrance  alternate  diffutir-ly  thed. 

CANZONKTli:. 

©h  !  doubt  me  not,  e’en  tlioii^h  my  c  heek. 

The  smile  of  caliu  intliiTon  nce  bear  ; 

But  ratlier  in  my  bosom  seek 
If  joy,  or  peace,  iiiiiubil  there. 

The  pensive  throb  n)ust  sure  bespeak 
111  that  love  breast,  corroding  care  ; 

And  know — the  heart  love  dooms  to  break, 

The  world’s  cold  pity  scorns  to  share. 

Believe  not,  love  that  boist’rous  glee 
Or  goblets  sparkling  bright  with  wine. 

Can  steal  one  envious  thought  from  thee, 
l)ear  source  of  all  the  earth  bolds  divine. 

But  though  denied  to  love  and  me, 

Yet  be  each  blest  enjoyment  tliine  ; 

I'll  love  thee  still  though  it  would  be 
Too  pure  a  bliss  to  call  thee  mine. 


MUSIC. 

\Miat  can  make  the  cherub  smile 
Play  on  those  lips  so  red  ? 

AVhat  every  gloomy  care  beguile, 

Leave  rapture  in  their  stead  i 

Vt’hat  can  wet  the  azure  eye. 

That  with  such  brilliance  shone ; 

■What  heave  that  bosom  with  a  sigh  i 
.Vit/ic, /tis  thee  alone. 

AVhat  can  inspire  the  warrior's  breast, 

To  guard  his  native  shore  ; 

What  can  nerve  iiis  weary  arm, 

Amid  the  battle's  roar? 

W  hat,  when  the  clouds  of  death  do  lour, 
Can  ease  his  dying  groan  ; 

And  sweetly  sooth  that  dreadful  hour  ? 
Jilutic,  'tis  (hee  alone. 

What  lights  the  soul  with  care  opprest, 
What  banislics  all  fear. 

What  gently  lulls  all  pain  to  rest, 

%Vhat  dries  the  inoumers  te;.r ; 

What  warms  the  heart,  misfortune's  chilled. 
When  every  comfort’s  flown. 

And  makes  the  soul  with  rupture  filled  ? 
.Music,  'tis  thee  alone. 


EPITAPH, 

The  heir  of  the  Duke  He  Penthievre  died  in  1764 
a  victim  to  hit  irregularities,  and  particularly  to  Mad* 
emoiselle  Mire,  a  musical  hidy  and  celebrated  courte¬ 
zan.  The  Parisian  wits,  who  laughed  at  every  thing, 
made  the  following  very  ingenious  epitaph,  compos¬ 
ed  of  five  musical  notes,  which  are  su])}>osed  to  be 
engraven  on  his  tomb  : — 

“Mi— lit— I.:i— Mi_La_" 

.Vtre  plated  him  ihe.re. 


MISCELLANY. 


Does  nol  Montesquieu,  one  of  the  first  names  in  mo¬ 
dem  philosophy,  prefer  music  to  all  other  amuse¬ 
ments,  as  being  that  which  least  corrupts  the  soul  ? 
Quintilian  is  veiy  copious  in  the  praise  of  music  ;  and 
extols  it  as  an  incentive  to  valour,  as  an  instrument 
of  moral  and  intellectual  discipline,  as  an  auxiliary  to 
science  as  an  object  of  attention  to  the  wisest  men, 
and  a  source  of  comfort  and  au  assistant  in  labour  ev¬ 
en  to  the  meanest.  Bbattib. 

“  It  is  surely  happy  for  a  man  to  have  a  real  sensi¬ 
bility  for  fine  Music,  because  he  has,  by  that  means, 
one  source  of  enjoyment  more,  than  tliose  whose  au¬ 
ditory  nerves  are  less  delicately  strung.” 

.Moore's  Italy 

“  It  is  the  lowest  style  only  of  arts,  whether  paint¬ 
ing,  poetry,  or  Mustek  that  may  be  said  in  the  vul¬ 
gar  sense,  to  be  naturally  pleasing.  The  higher  eC 
forts  of  those  arts,  we  know  by  experience,  do  not 
effect  minds  wholly  uncultivated.” 

Sir  Joshua  RETSOLm, 
There  is  no  effort  of  painting  or  sculpture  so  rude 
no  composition  in  music  or  poetry  so  artless,  as  not 
to  delight  those  who  have  known  no  better  ;  and, 
)>erhaps,  the  pleasures  which  the  ignorant  feel  from 
mere  imitation,  when  it  has  arrived  at  any  degree  of 
exactitude,  are  more  keen  and  vivid  though  less  ex¬ 
quisite  and  exalted,  than  those  which  the  learned  in 
art  receive  from  its  noblest  productions.” 

,  Khioht. 

“  Jusqu  a  notre  siecle  I’  Harmonic,  nee  successive- 

ment  et  comme  par  hazard,  n’a  en  que  des  regies  ep- 
anes,  tablies  par  I'orielle,  confirmees  par  I'usage,  et 
qui  paroissoient  absoulument  arbitraires.” 

• _  J.  J.  Rosseau. 


ADVERTISEMENTS. 


NORFOLK  MUSICAL  SOCIETY. 

The  Member*  of  the  “  Norfolk  Musical  Society,” 
are  hereby  notified,  that  their  annua]  meeting  will  ^ 
holden  on  the  fourth  Monday  of  the  present  month, 
October,  being  the  twenty  third  day,  at  the  first  Par¬ 
ish  of  Dedham.  The  meeting  will  be  open  for  the 
transaction  of  business,  at  10  o’clock.  A.  M.  An 
Address  on  Music  will  be  delivered  at  2  o’clock  P. 
M.  by  Bejmajhis  Parsoss,  Esq.  or,  in  case  of  his 
failure,  by  Jabkz  CHicxERrirc,  Esq,  of  Dedham  ; 
after  which  the  following  pieces  of  music  will  be  sung 
viz 

Part  1. 

“  O,  come  let  us  sing,” 

“  It  is  a  good  thing,” 

“  Sing  O  heavens,” 

“  Lord  of  all  power  and  might,” 

“  Almighty  God,” 

Welcome  mighty  king,” 

Part  II. 


O. 


c.  c. 

do. 

do. 

do. 

do. 

do. 


“  O,  Lord  God  of  Israel,” 

“  Praise  the  Lord,  O  my  soul,” 

“  W  ho  can  express,” 

“  Blow  the  trumpet  in  Zion,” 

“  Strike  the  cymbal,” 

“  Welcome  thou  day  of  rest, 

“  Happy  beyond  expression,”  _ 

Immediately  after  the  performance,  there  will  be, 
agreeably  to  vote,  a  contribution  for  the  benefit  of 
the  Society. 

WILLIAM  COGSWELL,  See. 
Dedham,  Oet.  14,  1B20. 


W.  C. 
O.  C.  C. 

do. 

do¬ 

do. 

Mitchell. 

Leach. 


HANDEL  AND  HAYDN  SOCIETY. 

A  regular  meeting  of  the  “  Handbi.  awd  Hatiiit 
SociKTV,”  for  rehearsal  takes  place  tomorrow  Even¬ 
ing  at  BoyUton  Hall,  at  half  past  6  o'clock 

JOSEPH  LEWIS  Stc. 


Just  Imported,  and  for  sale,  on  Con*ignment 

the  following  Invoice  of 
MUSICAL  INSIRUMENTS. 
received  by  the  London  Packet,  Capt  Tracey,  viz. 


Plain  Concert  Flutes,  Tipt  ditto.  Plain  and  Tipi 
Thirds,  Fourths,  Fifths,  Sixths,  Octaves  and  B. 
Flutes,  Ptcolait  Thirds  and  Fifths,  PtUtni  Flutes, 
with  one  to  four  Stiver  Keys,  Plain  and  Tipt  F ,  A’, 
JisU,  and  Concert  Clarionets  with  shake  Keys  and  ex¬ 
tra  mouth  piece,  Clariorut,  Hautboy  and  Bassoon 
Reeds,  Sells  Piano  Forte,  Guitar,  Fiolin  and  Viol, 
encello  Strings,  Steel  and  Brass  Wire,  Military  Bu. 
glee  with  Band  C  Crooks,  Flageolets  and  Fifes,  all  of 
which  will  be  sold  low  for  cash  to  close  the  consign- 
ment- 

Ju«t  received,  an  extensive  variety  new  and 
fashionable  music,  of  every  description.  Instruction 
Books  for  all  Instruments,  Sacred  music  iu  sheets, 
Moores  melodies.  Sacred  melodies,  Mozart's  songs, 
Twelve  little  Ballads,  Minstrel  lays,  Riley’s  melodies, 
Devienne'  Wragg’s  and  Riley’s  Duets  for  the  Flute, 
Violin  Duets.  Overtures,  Battles,  Sonatas,  Pieces  for 
four  hands.  Airs  with  variations.  Songs,  Glees,  Mar¬ 
ches  Y\'altzes  and  Dances,  Ac.  for  sale  by 

JOHN  R.  PARKER 


NEW  MUSIC  STORE. 


JOHN  ASHTON  Jr.  inform*  hi*  friends 
and  the  Pnblic,  that  he  has  removed  two  doors  be¬ 
low  his  former  Stand,  No.  20,  Mnrlborongh-streef, 
where  he  solicits  a  continuance  of  their  patrooage. 
He  has  received  by  the  London  Pocket,  and  other 
reent  arrivals,  a  large  and  well  selected  assortment  of 
Musical  Instruments,  together  with  his  former  Stock, 
comprising  as  great  a  variety  as  will  be  found  in  any 
other  Store  in  Boston — part  of  which  are  as  follows  ■ 
Bas*  Viols,  (patent  screws) 

E  flat  Brass  and  Copper  Bugle  Homs, 

1  4  and  6  Keyed  Flute^  (patent) 

Flageolets,  with  ivory  cisterns,  (patent^ 

BCE  and  F  Clarionets,  (Asliton’s  make)  warrant¬ 
ed  to  be  of  superior  quality. 

Violins.  Bass  Viols  and  double  Bass,  Strings,  war- 
rented  Real  Roman  Fresh. 


MUSIC  TUITION. 


Mr.  S.  P.  TAYLOR,  FROM  N.  YORK, 
Professor  and  teacher  of  Music  and  Organiit 
to  the  “  West  Church’’ 
Respectfully  tenders  his  professional  servicei 
to  the  Ladies  and  Gentlemen  of  Boston 
in  teaching  the 

PIA\0  FORTE,  ORGA^‘,^^D  STAGING, 

AppPication  to  be  made  at  the  Franklin  music  ^art* 
house.  No.  6,  Milk-street  ;  or  at  his  house 
in  Clark-slreet,  where  he  will  give  in¬ 
structions  to  those  pupils,  wb« 
can  have  the  use  of  his 
Piano  Forte. 


PRINTING. 

In  all  its  various  branches,  neatly  executed  *1 
this  Oflice. 
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Moderato, 


►««>cc>ooo^«< 


The  Min§(rel  fell  !  but  the  foeman’s  chain 
Could  not  bring  his  proud  soul  under  ; 
The  harp  he  lov’d  ne’er  spoke  again, 

For  he  tore  i^s  chords  asunder ; 

And  said,  <•  No  chains  shall  sully  thee, 
Thou  soul  of  love  and  l»ravery  ! 

Thy  songs  were  made  for  the  pure  and  free, 
They  shall  never  sound  in  slavery.” 


